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The basics of using Cubase for electronic music For the student of
specialized music composition

Ghadeer Abdullah Abdul Rahman Al Farhoud
Abstract:

The end of the twentieth century witnessed the emergence of
many patterns and methods of teaching and learning, especially the
emergence of the technological revolution in information
technology, which made the world a small village, which led to an
increase in the need to exchange experiences with others, and the
learner's need for rich multi-resource environmentsdfor research
and self-development, so many new methods, methods and means
appeared teacﬁing and learning, including the emergence of e-
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learning tools, and one of the most important modern and most
widespread software at the present time is the Cubase application
Founded in 1989 by composer Steinberg, the program has taken
stages of development into a full-ﬂeccl?qed digital audio workstation
used by audio specialists, authors, and producers around the world.
Therefore, the research aimed to sl?ow the basics of using the
Cubase program for electronic music for the specialized music
composition student toimprove the output of comA‘position and

music distribution, through the characterization of the Cubase
Cupez program screens (the basics of use), so the researcher
followed the descriptive analytical approach to some of the
program's screens, and the results of the research resulted that the
Cubase program is characterized by many features that make it an
effective role in education The researcher also used the expertise of
specialists in the characterization of Cubase screens (basics of use)
and presented them in the body of the research, and the research
concluded with a set of recommendations, the most prominent of
which were:Inclusion of Cubase in educational technology courses
in colleges and specialized institutes. Providing caéaabi ities and
infrastructure from the establishment of computer laboratories and
the provision of computers and modern copies of the Cubase
program, midi and keyboard links to facilitate learners in obtaining
supporting tools in education. o _
Keywords : electronic music - Cubase - specialized music
composition L
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