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“Analytical Study of CONCONE 0p.9”
Dr. Abeer Mustafa Ali Ali Ismail

Abstract

Singing education classes in Egypt and the world included many
singing education books, including Conconi, Class 9, a book included
by singing teachers in singing education programs, to establish and
understand its mechanisms and concepts. Since the researcher teaches
singing in one of the most important educational centers in Egypt (Ain
Shams University), she sought to study and analyze the educational
purpose of studying this book as one of the most important books on
studying singing. The study was presented in two aspects: the
theoretical aspect, in which it sought to study the author of the book,
in addition to clarifying the role of the publisher in presenting this
book. As for the practical aspect, it addressed the educational
purposes and goals presented by the author in a way that helps those
interested in studying singing understand the tools and symbols for
performing the various exercises. The study reached an introduction
to the book, and highlighted the signs of shading and expression, etc.
It also recommended paying attention to such studies, to highlight the
importance of each of these books included in singing education
programs in Egypt separately, so that the construction and
crystallization of the singing student with the required concepts is
integrated.
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The sterling value and great usefulness of Concone’s lessons have
been so long recognized and so generally admitted, that their extensive
adoption caused, as a natural consequence, the issue of numerous editions
in almost every country where the study of the Art of Singing is culti-
vated. No edition, however, which has hitherto come under my notice,
seems to me as correct, complete, and reliable as it should be,

I have endeavored to rectify this deficiency by adding, in the present
edition, signs of expression and phrasing, where I considered it expedient
to do so, completing, and, in some cases, altering the breathing-marks,
and altogether carefully revising the whole work.
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